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5th SYMPOSIUM 

 

 
The Postdigital Flow: Between Artistic Genesis, Perception, and Legacy 

  

Presentation 

The concept of “postdigital flow” refers to the way artistic creation, perception, and interaction with the world 

occur in an environment where the digital is no longer an add-on but an integrated and natural layer of our everyday 

experience. 

 

This 5th Symposium examines digital art in its historical and sociocultural dimensions, offering a critical perspective 

on the canon while highlighting marginalised practices. It explores the tension between technological fragility and 

the need to build sustainable memory and archival systems. 

 

It also analyses the role of artificial intelligence in redefining authorship, agency, and aesthetic identity in 

posthuman contexts, fostering dialogue among different agents within the artistic ecosystem and outlining 

preservation and mediation strategies that respond to the evolving nature of digital media. 

 

 

 

09:30 

 

 

Institutional opening & Welcome Presentation of the day, objectives, and structure 

 

 

 

10:00 

to 

10:30 

 

 

“Between Worlds: Creating, Observing, and Inhabiting the Post-Digital Territory” 

(suggested title to be confirmed) 

Meeting with keynote CEZAR MOCAN 

 

Cezar Mocan, Romania, 1993 

Artist and computer programmer based in Lisbon, his practice explores the interplay between technology and 

the natural landscape. Through the use of narrative generative systems, he develops simulations that position 

technological observation as a form of world-making. His work investigates technological lifecycles—from 

hype and adoption to infrastructuralisation and obsolescence. It traces how the infrastructures underpinning 

digital life become embedded within the natural environment, focusing on the point at which utility gives way 

to nostalgia. 

 

His intervention will provide a speculative and critical framework through which to approach postdigital technologies, 

helping to articulate key questions around reality, authorship, and trust that will resonate across the sessions of 

the Symposium. 

 



 
 
 
 

 

10:35 

to 

11:20 

 

   

BLOCK 1  

“Absent History: Invisible Genealogies of Digital Art”  
 

The symposium addresses the concept of post-digital flow as a framework in which the digital is fully embedded 

within artistic and social experience. However, this condition does not fully or uniformly apply within the 

artistic field, where digital art continues to occupy an unstable, peripheral position and remains in the 

process of institutional legitimisation. This first section proposes a critical reading of digital art, considering its 

genealogies and its technologically unstable condition, as well as the reasons accounting for its exclusion or 

only partial inclusion within the established artistic canon. 

 

Panel with SANDRA ÁLVARO, LUKAS TRUNIGER and SEMÍRAMIS GONZÁLEZ 
 

Sandra Álvaro, Spain, 1974 

Philosopher, new media artist, and PhD in Philosophy from the Autonomous University of Barcelona (UAB), where 

she is currently an associate professor. With a background in Fine Arts, she researches the contemporary “post-

digital condition”:  

 

Lukas Truniger, Switzerland, 1986 

Visual artist, electronic musician, and technologist who works on technology and generative media, exploring how 

these reshape perception and contemporary experience.  

 

Semíramis González, Spain, 1988 

Director of LABoral will address the fundamental role played by artists, curators, and educators in expanding the 

field of electronic and digital creation. 

 

 

 

11:20 

 

 

Break 

 

 

 

11: 40 

to 

12:25 

 

 

BLOCK 2 

“Obsolescence, Memory, and Archives: Fragility as Heritage” 
 

The programme proposes a critical reading of digital art within the post-digital condition, structured in two 

complementary sections. It addresses, on the one hand, its unstable position within the artistic canon, and on 

the other, its material and technological condition. Bringing together artists, conservators, and institutions, it 

explores genealogies, infrastructures, and modes of preservation. It is conceived as a space for debate, 

exchange, and the redefinition of digital art’s place in the present. 

 

Panel with DRAGAN ESPENSCHIED, VICENTE MARALLANA and OLGA SEVILLANO PINTADO 
 

Dragan Espenschied, Germany, 1975 

Director of the digital preservation programme at Rhizome (New York). Sharing technical strategies for maintaining 

digital artworks despite technological obsolescence, addressing ethical and conceptual challenges of preservation 

and offering practical examples of net art conservation. 

 



 
 
 
 

 

  

Vicente Matallana, Spain, 1967 

Director of the New Art Foundation (NAF) and Director of the New Art Centre. Present strategies and 

infrastructures for the technical conservation and revitalisation of digital works, offering practical solutions 

applicable in local and global contexts, and highlighting institutional collaboration. 

 

Olga Sevillano Pintado, Spain, 1982 

Head of Digital Web and Digital Projects at the Museo Nacional Centro de Arte Reina Sofía. Offers a unique 

perspective on the challenges of preserving and disseminating digital art. 

 

Moderator: Pedro Sánchez Blanco, museum curator and Head of Museums Service, Regional Government of 

Andalusia.  

 

 

12:30 

to 

13:15 

 

 

BLOCK 3 

“Artificial Intelligence and Posthuman Aesthetics: Authorship, Agency, and Memory” 
 

This section addresses the impact of artificial intelligence on the redefinition of authorship, agency, and 

memory in contemporary art. It examines how AI blurs the boundaries between the human and the non-

human, reshaping artistic practice. It considers its influence on artistic languages, critical frameworks, and legal 

and institutional structures. It brings together perspectives linking aesthetics, technology, and critical thought 

within the posthuman context. 

 

Panel with PHILIPPE BOISNARD, PRODROMOS TSIAVOS and MARÍA CUEVAS 
 

Philippe Boisnard, France, 1971 

Artist, writer, and theorist, engaged in digital art, experimental poetry, and multimedia performance. Boisnard´s 

approach enables an aesthetic and experimental analysis of artificial intelligence, focusing on its impact on artistic 

languages, performativity, and the construction of meaning. 

 

Prodromos Tsiavos Greece, 1974 

Expert in law, Head of Digital Development and Innovation at the Onassis Foundation, and Director of the 

Onassis ONX programme. 

 

María Cuevas, Spain, 1961  

Lecturer and researcher at the Complutense University of Madrid and creator specializing in the intersection of 

art, science, technology and society. Her work focuses on bio-data, cultural analytics, and generative creation 

systems  

 

 

13:15 

to 

13:45 

 

Closing Lecture: “Curate, Contextualise and Connect: The Power of Newsletters” 

A perspective from the AC/E 2026 Technological Yearbook by Acción Cultural Española 
 

Jordi P. Colomé 

Technology journalist at El País. Lecturer at Universidad Carlos III de Madrid, the University of Barcelona, and 

Pompeu Fabra University. Colomé´s work focuses on the social impact of the internet and digital environments. 

Author of several publications. 
 

A publication that explores newsletters as a tool for technological mediation, highlighting their capacity for 

curation, their role in the dissemination of specialised content, and their impact on the relationship between editors 

and audiences within the contemporary digital ecosystem. 


